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New products are launched onto the market every day.
To make a noise, the manufacturers may plan “an opening
gambit” and sell them at cost price. Chess lovers are certainly
familiar with this strategy, because the term “opening gambit”
has its origin in chess. It refers to an opening step in which a
minor piece, usually a pawn, is risked or even sacrificed to
obtain a positional or tactical advantage. By extension, “an
opening gambit” means a favourable manoeuvre at an initial
stage, whether or not a sacrifice is involved.

A chess player should be no stranger to the phrase “only
a pawn in the game”. Pawns are the weakest of all pieces, and
are often sacrificed in mounting attacks. When someone is
said to be “only a pawn”, we mean he or she is a person of
little importance who is being manipulated.

It seems that a pawn is not a desirable role to play, either in
chess or in real life. But what about the king, the most important
chessman? It will share the fate of a pawn if it is “checkmated”.
“Checkmate” is a chess term meaning a winning attack on the
opponent’s king, which brings the game to an end. In the
everyday context, “fo checkmate someone” is to put that person
in a position where he or she can no longer move.

A game ends as soon as the king of either side is
“checkmated”’. However, there may not necessarily be a winner
in every game. This is the case if “’stalemate” occurs — a drawn
position in which neither player can
make a legal move or win the game.
Metaphorically, when something “ends
in a stalemate”, further progress is
impossible because the parties
concerned fail to come to an
agreement.

»

Played by millions worldwide
at home, in clubs, on the net, and in
tournaments, chess remains a
popular board game. No wonder that
a number of chess terms have found
their way into our vocabulary.
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Apart from artists and certain professionals, people
might think that drawing has nothing to do with their lives
once they have bidden farewell to their school days. They
are wrong, because “drawing” is there in our everyday
language.

We often hear people say they need to go “back to
the drawing board”. What does that mean? A drawing
board is a table that draughtsmen and architects work on

when they do sketches. So it follows that something still
“on the drawing board > is a plan not yet implemented. 1t
a plan is proven to be impractical and another has to be
conceived, then one must g0 “back to the drawing board”,
that is go back to the planning stage and start all over
again. A similar meaning can be conveyed by the idiom
“to be back to square one”, which is derived from board
games. When an attempt fails, one must go “back to square

one”’ and start afresh.

kindness by habitually shifting duties onto you, you must
decide where to “draw the line”, because persistent
tolerance does no good to either party. Any requests
beyond that line should be considered unreasonable and
unacceptable. “To draw the line at something” 13 10 decide
where a limit has been reached. In this case, it is essential
to “draw the line between” being helpful and being
exploited, where “drawing the line between something and
something else” means separating two things, or

distinguishing one thing from another.

What about “drawing a line in the sand”? This is a
figure of speech meaning to create or declare an artificial
boundary. For example, a couple at odds with each other
but still living under the same roof might “draw a line in
the sand” by insisting that each observe a list of do’s and
don’ts. They have declared their own “territories” and
trespassing on the other’s is bound to stir up trouble. After
a cooling-off period, peace is finally restored because

Pen drawings are mainly composed of dots and lines.
In daily life, there are situations in which it is necessary to
draw a line. For example, if a colleague abuses your

heart-to-heart talks have enabled the couple to “draw a
line under” their cold war, that is to put an end to it.
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Life is a kind of chess,
@ with struggle, competition, good and ill events >

Benjamin Franklin
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Leci nest pas une fupe.

René Magritte (1898-1967) is probably the most
famous modern Belgian painter. Despite his reluctance to
be categorised as a surrealist artist, his works do share certain
similarities with those of 5 -
Salvador Dali (1904- =~ |
1989), the godfather of ;
surrealism, in that the =
paintings of both conjure
an incomprehensible
world of bizarre objects
and intriguing scenes.
Among Magritte’s most
recognisable masterpieces
are The Red Model, which
depicts a pair of leather
boots transforming
into human feet,
and The Listening
Room, which shows
a gigantic green
apple filling an entire
room. Nonetheless,
Magritte considered
his works to be far
more meaningful than
simply surreal.

Apart from their dreamlike absurdities, Magritte’s
works are also known for their novel concepts. Though
the wave of conceptual art did not come until Magritte’s
later years, his influence on this art movement is not to be
overlooked. Magritte may not have been a pioneer in
adopting texts in paintings, but his juxtaposition of images
and texts is remarkably thought-provoking. “In a painting
the words are of the same substance as the images”, he
asserted. The idea goes like this: words are not descriptions
of pictures, but they form part of a picture.

Magritte’s paintings /
are meant not only to be {ect ne oM
viewed but also to be read. | ' |
When is a pipe not a pipe? ||
When is an apple not an
apple? These sound like
riddles. Setting out to

sf TS 11

challenge preconceived ideas, the painter suggested that
a pipe or an apple appearing on canvas could not be
equated with the object being depicted. Rather, it should
be regarded as a visual representation, in other words, a
replicated image. That explains why in The Treachery of
Images, Magritte wrote underneath the pipe he had
painted “Ceci n’est pas une pipe’” (French, meaning “This
is not a pipe”), and in This is Not an Apple, he put above
the painted apple “Ceci n’est pas une pomme” (French,
meaning “This is not an apple”). As the titles suggest, it
was the creator’s intention to encourage viewers to
ponder the philosophical question of the relationship
between reality and illusion. While the visible images of
tangible objects deceive the human eye, the contradictory
descriptions bewilder the viewers.

Magritte was a prolific painter. His legacy includes a
series of works that recurrently dealt with the meanings
of words. In The Literal Meaning, for example, he replaced
images with words to call into question the predetermined
meanings of words. The association between words and
their meanings is established through learning, yet this
correspondence is arbitrary. To Magritte, linguistic and
iconographic representations were two different things.
Do we make something a “rideau” (French, meaning
“curtain”) by labelling it “rideau”? By the same token, is
an object marked “cheval” (French, meaning “horse’)
essentially a “cheval”? In our vocabulary, “curtain” is a
piece of fabric covering a window and “horse” a large
animal that people ride — because our teachers or
dictionaries say so.
Viewers might be puzzled
when they find that what
they see does not match
their expectation.
Stressing the disparity
between name and object,
the playful painter
attempted to defy the sense
of the familiar, and invited
viewers to think about whether “literal meanings” were
open to alternative interpretations. To this, viewers are free
to offer their own answers.

Opening a window to incongruous images and
unconventional concepts, Magritte’s extraordinary and
inspiring works made him a renowned figure in the
history of art. Admirers are keen to decipher the meanings
beneath the brushstrokes and to read the mind of the
painter, while designers and advertisers continue to
borrow ideas from Magritte for promotional materials
we come across every day.

NN

Calligraphy is a kind of music not for the ears,

but for the eyes.

Vadim Lazursky
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Not-a- Mmdboggler Solution of Issue No.36 The following winners will be notified individually by post:
1. forty 7. million
2. ten, ten 8. eighty Chui Kit-man Census and Statistics Department
3. two, two Otelve Check chu-fan Civil Er}glneerlng' and Development Department
4 si 10 Chan Pui-yuk Correctional Services Department
- SI_X . Z.erO - Chan Yee-man Hong Kong Police Force
5. nine 11. fifty, fifty Wong Hing-sau Joint Secretariat for the Advisory Bodies on Civil
6. nineteen 12. one Service and Judicial Salaries and Conditions of Service
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