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[3 ‘ Dancing Attendance On
U4 h d
X When you attend to someone, you
= weets ““ es look after him or her, like the way a nurse

treats a patient in hospital. The phrase “in attendance on” also
carries the same meaning. For example, a patient who has fully
recovered no longer needs to keep the nurses in attendance on
him or her. But what about “dancing attendance on someone”?

We dance attendance on someone to please that person, usually
one with authority over us. We are so anxious to offer assistance
that we are always prepared to do odd jobs for him or her. Practically,
“to dance attendance on someone’ is to behave like a servant in an
obsequious manner. For example, “The boss is so carried away by
the feeling of having everyone dancing attendance on him that he
can no longer make sensible judgements.”

The same idea can be expressed by “to suck up to”, which
simply means to flatter. For example, “For fear that they would
not get a pass, students who have been performing badly try
every means fo suck up to the professor.”
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When a native speaker of English comments that you speak
or write “Chinglish”, would you feel at a loss? You might ask,
“What’s Chinglish anyway?” It might be a bit difficult to give a
definition. Broadly speaking, Chinglish is unidiomatic English
which contains characteristics of the Chinese language. In The
Translator’s Guide to Chinglish ( { X 3£z&5x 4%) ), the
author Joan Pinkham, with the collaboration of Jiang Guihua
(£ 4£3£), sets out to give a full picture of Chinglish in its various
aspects. The author has spent eight years in Beijing working with
translators as an English polisher, first at the Foreign Languages
Press and later at the Central Translation Bureau.

Pinkham’s book is designed to enable readers to spot the
Chinglish elements in their English and make corrections.
Abundant real-life examples are extracted from translators’ drafts
and printed materials, such as newspapers and magazines. For each
example, a suggested revision is offered. Chinglish features are
grouped under two broad categories, namely unnecessary words
and incorrect sentence structure.

The author calls unnecessary words “the hallmark of
Chinglish”. Words are considered redundant when their meanings
are already included or implied in other parts of a phrase or
sentence. Many unnecessary words are easy to identify. For
example, in the phrases “actual fact”, “serious chaos”, “new
innovation”, “financial expenditure” and “final completion”, the
adjectives contribute nothing but clumsiness. By the same token,
“blue in colour” says the same thing as “blue”, and “accelerate
the pace of reform” carries the same meaning as “‘accelerate the
reform”. Likewise, in “totally abolish”, we may take away the
intensifier “totally”” because its meaning is already expressed by

the verb. The same applies to “firmly ban”, “thoroughly
eliminate’” and “successfully accomplish”.

When the future tense of a verb has been used, it is
pointless to specify “in the future”. Similarly, when the verb
is already in the past tense, reference to time like “in the past”
or “previously” is generally superfluous.

To decide whether a word is necessary, we may just check
if it has added any meaning to a sentence. “Make” and “have”
are useful but they are “dangerous” words. In some cases,
they overload the sentences. Instead of saying “make an
investigation into” and “have an influence on”, we may simply
say “to investigate” and “to influence”. Illustrations of word
economy are indeed numerous.

In the second part of her book, Pinkham examines texts
from a wider perspective, focusing on sentence structure. The
problems with sentence structure are relatively complicated.
As a basic principle, conciseness is preferable to long-
windedness, and clarity to obscurity.

Sentences overloaded with abstract nouns should generally
be avoided. Native speakers prefer verbs to abstract nouns as they
are more direct and forceful. Take a look at this example: “This

Be Un Guard !

would not only be a hindrance to the people of different nationalities
in exchanging experience with and learning from each other but
also a great disadvantage to the development of culture.” The
presence of abstract nouns (“hindrance”, “exchanging”, “learning”
and “disadvantage”) renders interpretation of meaning difficult.
Rephrasing the sentence by substituting abstract nouns with verbs
can help, as you can see from the following: “This would not only
make it difficult for people of different nationalities to exchange
experience and learn from each other, but would also impede the
development of culture.”

The author also discusses the correct use of pronouns.
Problems arise when the antecedent of a pronoun is
ambiguous, too remote or even missing. Here is an example:
“The price of one ton of crude oil is 1,300 yuan on the market,
while if is only 800 yuan if it is sold to the government.”
The same pronoun appears twice, but it refers to two different
things. To remove ambiguity, it is necessary to specify which
pronoun refers to which antecedent. One possible solution
would be: “The price of one ton of crude oil is 1,300 yuan if
it is sold on the market but only 800 yuan if if is sold to the
government.” Relative pronouns are another area that often
causes problems. Readers will surely find the following
notice laughable — “Wanted: Man to take care of cow that
does not smoke or drink”. Common sense tells us that cow
neither smokes nor drinks. To correct, we may put the relative
pronoun immediately after its antecedent — “Wanted: Man
that does not smoke or drink to take care of cow”.

Ambiguity also stems from dangling sentences. Look at
this example: “After gaining some experience, these measures
will gradually be introduced in other regions.” The problem is:
who has gained some experience? The implied subject should
be “we” (the administration), while grammatically *“the measures”
performs the function of the subject. The sentence could hence
be rewritten as “After we have gained some experience, these
measures will be gradually introduced in other regions.”

The Translator s Guide to Chinglish is a handy aid for
translators and English users. It helps increase our awareness
with regard to writing correct
and idiomatic English. We
ourselves can identify many of
the language problems covered
by this book, provided that we
take a second but critical
look at our drafts. Very
often, it is a good
idea to leave a text
aside for some
time, and then
go back to it
with a clear
mind later.
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Dance is the hidden language of the soul.
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(Word,

Do you have the habit of singing in the bath, or dancing to
the beat of a CD? Or the experience of singing your heart out in
a karaoke box, or dancing the night away in a disco? When in
good spirits, we sing and dance to express our joy, especially at
celebrations and on festive occasions. But we also sing or dance
for other reasons and on other occasions. When you were small,
did your mother sing you to sleep? Do you still remember some
of the sweet lullabies she sang by your bedside?

Songs are not the only things that we sing. For example, if
we find someone admirable in one way or another, we sing his
or her praises. “7o sing someone s praises” is to speak highly of
that person, or to praise him or her enthusiastically. However, if
you sing the praises of your boss in a rather overt manner, chances
are that you will be labelled as a “bootlicker” by your peers. If this,
unfortunately, turns out to be the case, you might need to “dance
to another tune” or “sing another tune” by keeping a low profile
instead. These two idiomatic expressions have almost the same
meaning. Both refer to a change in one’s behaviour or attitude.

We sing praises of worthy people, like rescuers who brave
all dangers to save lives in natural calamities. In such
meaningful causes, there are also names that have sunk into
oblivion. Volunteers who give on-site logistic support are
one example. Those who have made their contribution but
have not received any recognition are “unsung heroes”.

e ‘5'@?;7 and) Yaumers

Conversely, singing and
dancing may carry bad connotations.
For example, “to make a song and
dance about”. It is more or less the
same as “‘making a fuss about”. We use
this expression when someone
overreacts over trivial matters, like “There
is no point in making a song and dance about
a typo. It can be corrected in no time.”

Similarly, you will not welcome the idea of being led a
pretty or merry dance. “7o lead someone a pretty/merry
dance” means creating a lot of difficulties for that person,
so that his or her goals cannot be achieved easily or quickly.
Here is an example: “I suspect that Damien is leading you a
pretty dance, because the research he asked you to do will
get you nowhere. He is simply wasting your time.”

For duo dances, we dance with a partner. But who are those
that “dance with death”? An explorer who takes on the challenge
of climbing vertical cliffs with bare hands is perhaps one of them.
“To dance with death” means to attempt something very risky.
For public officers, if you sing for your supper beyond office
hours without seeking prior approval, then you run the risk of
receiving disciplinary punishment, because “fo sing for one's
supper” means providing service in order to earn a benefit.
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Not=a- Mmdboggler

Usually people sing to amuse themselves when they are in a good mood. But there
are also occasions when people sing to express their wishes, sympathies or other feelings,
or to create a positive atmosphere, such as one that boosts morale at work. Certain songs
are therefore only sung or heard on specific occasions, or in particular places. Do you
have any idea what the songs in the left column below are all about? See if you can match
them up with the descriptions in the right column, so that the right song is sung or heard

at the right time or in the right place.

LGy G,
SCachaaocatsacsaa

G
®@ ES+EHNER

1. J ﬁﬁﬁaﬁﬁ oo B B
“Ex'z” » EREHI “zui o

QR | RERTZE - BE KL HE
#HI% “tidochen” o

3 554 <<%Ena mAD : FH = B,

s JEA] o 7 AT RS o

45578 Eﬂts‘%%ﬁnLﬁﬁﬁ%ﬂ » o
o ([EEEAR AR

“.)ﬁﬁj nm]uu j%w “%El ‘E‘+ﬁ£ﬁﬁ
Au\ﬁ/\'@" ”‘I‘ﬁﬁi 0’7

6. | (- L) - ‘Mt HEE
it e”

ORI HESOCHEE: SRR Dr Gillian M. Humphreys
T T
FE L+
BT P R
By et

TR WEEsL Lt ZH PRt %R

ZH MR L &H BEELL
ZH HFEnLL ZH RHSEE

RH ezt ZH dEw Lt

GG TR A S B 5575 54 H (http:/www.csb.gov.hk/tc_chi/publication/2006.html) #3714 {E ] & .
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Hon Chinese Adviser Dr Hong Po-man

Chairman Mrs Stella Mui
Member  Mrs Eunice Chiu
Member  Miss Hilda Yan
Member  Mr James Ho

R R ERE SR CGGRY 42 B 6 > iU EE )5 X (csbolrs @csb.gov.hk) i H} o
Word Power is also uploaded to the homepage of the Civil Service Bureau (http:/www.csb.gov.hk/english/publication/2006.html). If you have any comments or suggestions about this publication, please write
to the Editorial Board of Word Power (Official Languages Division, Civil Service Bureau, Room 2310, High Block, Queensway Government Offices, 66 Queensway, Hong Kong or csbolrs @csb.gov.hk).
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Please send your entry to the
Editorial Board of Word Power, Official
Languages Division, Civil Service
Bureau, Room 2310, High Block,
Queensway Government Offices, 66
Queensway, Hong Kong before 16
February 2009. Watch out for our
coming issue to see if you get all
the answers right and if you are one of
the lucky five to win a prize. The
Editorial Board will have the final say
on the answers.

Name:
Mr/Mrs/Miss/Ms (delete as appropriate)

Department:

Post:

Tel. No :

Office Address:
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Hon English Adviser Dr Gillian M. Humphreys

. EdiorialBoard |
Member Mr Cheng Kin-wah
Member Miss Holly Lo
Member Mr Albert Leung
Member Miss Patty Tse

Member Miss Janet Wong

Executive Editor Mr Kenneth Luk
Assistant Editor  Ms Shirley Lui
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