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To those who grew up with folk songs in the 1960s, the duo
Simon and Garfunkel (Paul Simon and Art Garfunkel) should be
a well-known name. People of that generation may even be able
to hum the tune of The Sound of Silence from beginning to end.

The Sound of Silence is an all-time favourite that has touched
the hearts of many and brought the duo fame and success. First released
in 1964, it was later adopted as the theme song of the Oscar-winning
movie The Graduate. Apart from the catchy melody, its success is
also attributable to the poetic language of Simon.

Though its meaning is sometimes associated with the
Vietnam War or the assassination of John F. Kennedy, breakdown
in communication is generally believed to be the central theme
of the song. Alienation among city dwellers had resulted in lack
of communication, as people began to turn a blind eye and a
deaf ear to social problems, their lips became sealed and their
voices no longer heard.

The meaning of The Sound of Silence is worth pondering
on. The title itself is paradoxical — how can there be sound
when there is silence?

The Sound of Silence is written in the first person. It is
“darkness”, personified as an old friend, that the “I” talks to,
and there is an undertone of loneliness. Out of fear or maybe
dismay, “I” is held back from sharing his thoughts with others
and “darkness” is chosen to be his listener instead. What will
become of society when everybody talks only to “darkness”?
The result is, as Simon and Garfunkel sing:

Pegple writing 5od disty
And no one dar®
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We talk and yet we are not speaking; we hear and yet we
are not listening. This is the case because we are not opening
our hearts. Despite his disappointment with people’s inability
or reluctance to speak their minds, “I” does not give up. He
attempts to wake others up with his words so that silence will
not spread like a disease. However, his call is powerless, just
like “silent raindrops” that get no response and echo only in the
“wells of silence”. Nevertheless, there is a glimpse of hope at
the end:

ts
The words of the PIOPES g and tenement Ralls

Are written on the SY £ silence
Andw\:mspered in the sound ©

At least the anonymous graffiti left by the “prophets” are
making a noise and whispers can be heard in the sound of silence.
It is not utter silence any more.

Full of ambiguities, the lyrics of The Sound of Silence carry
deep meanings. Since poetic language is always open to
interpretation, it might not be easy or possible at all to decipher
every line. Still, the message that it conveys is apparent: if we
reach out and share our thoughts with others, the cancerous
growth of silence can be checked. Though considered an oldie,
The Sound of Silence still enjoys immense popularity nowadays,
partly because people are fond of nostalgia. But more important
is that the words of wisdom of Simon have their relevance even
in this cyber age. Like the advent of television, the penetration
of computers into our everyday life as we spend more time in

eaK"":\g the virtual world has widened the gap between ourselves and
- ithout SESten'-ng ha friends and famil
People talking Yoy qut I oices never share y.
People hearifd | g ¢ ;t‘ne sound of silence
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We have two ears and one mouth so that we can listen
twice as much as we speak.
Epictetus
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AN EYE FOR AN EYE

“An eye for an eye” expresses the idea that someone who
treats another badly should be treated in an equally harsh way.
This is known as the law of retaliation. To put it in another way,
one should not show mercy but return an act of aggression with
retaliation of the same kind. For example, “He accused me of
cheating in the exam and I will not let it go at that. ‘An eye for an
eye!” I will tell the teacher how he has played truant.”

The saying “an eye for an eye” comes from the Old
Testament, though various versions are cited in different books
of the Bible*. One example is:

Show no pity: life for life, eye for eye, tooth for tooth,
hand for hand, foot for foot. [Deuteronomy 19:21]

Other references are found in Exodus 21:23-25 and
Leviticus 24:17-20. As seen above, “a tooth for a tooth” has the
same meaning as “an eye for an eye”. Sometimes, we may say
“an eye for an eye, and a tooth for a tooth”, the way Jesus refers
to it in the Gospel according to St. Matthew:

You have heard that it was said, “Eye for eye, and
tooth for tooth.” But | tell you, do not resist an evil
person. If someone strikes you on the right cheek,
turn to him the other also. [Matthew 5:38-39]

Jesus was, of course, advocating mercy, but usually when
we refer to “an eye for an eye”, we do so in circumstances
where we believe that the punishment for a crime should be
either the same as the crime or equivalent to it. This idea may
also be expressed as “measure for measure”, which again has
its origin in the Bible:

Do not judge, or you too will be judged. For in the
same way you judge others, you will be judged, and
with the measure you use, it will be measured to you.
[Matthew 7:1-2]
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“Measure for measure”, which stresses proportionate
punishment, is adopted by Shakespeare as the title of one of his
plays. It is a work about the ambivalence of forgiving, when
justice and mercy are on opposite end of a scale.

The Duke of Vienna, a lenient governor, leaves the
administration of his city in the hands of Angelo, a strict but
hypocritical judge, pretending to be away for a diplomatic
mission. Meanwhile the Duke disguises himself as a friar and
observes how Vienna is ruled during his absence. Claudio, who
has made his fiancée pregnant and hence committed fornication,
is brought before Angelo for judgement. Despite his willingness
to marry the woman he loves, Claudio is condemned to death.
Isabella, Claudio’s sister and a novice nun, pleads for her brother.
But when Angelo proposes to spare her brother on condition
that she sleeps with him, Isabella rejects the deal. The Duke
has been spying behind the scenes all the time. To save Claudio
and expose the sin of Angelo, he devises two tricks — Mariana,
a willing woman impersonating Isabella, is sent to Angelo, while
the head of a pirate who has died suddenly is presented to Angelo
as Claudio’s. Finally, the friar reveals his true identity and takes
charge of the situation. Angelo is to be executed for his misdeeds,
but upon Mariana’s pleading, he is eventually pardoned by the
Duke.

Angelo is a man without mercy, but it is mercy that saves
his life. In the end, mercy overcomes justice. Though it is rules
and principles that underpin good governance, wherever
possible, it is probably better to forgive and forget. A forgiving
heart enables us to make fewer enemies and make more friends,
and build a more peaceful world.

* Quotations from the Bible are based on the New International
Version.




So, Every Year

on This Very Night...

A Lunar New Year without seasonal blossoms nicely
arranged at home as an auspicious greeting to spring portends
a year of little fortune. A half-full Chinese candy box or rice
container means a year of emptiness. Cursing at the onset of
the New Year brings bad luck. Mom told me all this when I
was a little boy. I truly believe in it, and stubbornly observe
such superstitious traditions even today.

Donning new outfits during the New Year holidays is a
“ritual” I have followed endearingly over the years. I still
remember how Dad bought me a nice grey flannel suit and
matched it with a bright red tie on the eve of my sixth Lunar
New Year. I stood in front of the mirror and giggled, thinking
I was the smartest kid in the world. Looking back, I was
only a stupid, nerdish boy wearing an ugly bob haircut. That
night, my heart exploded with joy and I did not want to go
to bed. Dad passed away ten
years ago, but the picture of
choosing my first suit with |
him at the tiny store near our
home occasionally sneaks
into my dreams.

Unlike my happy-go-
lucky Dad, Mom got edgy
when the Lunar New Year
approached. Knowing that

Ricky Tong
Senior Official Languages Officer
Civil Service Bureau

wine bottle. Mom then ground the peanuts and mixed them
with the shredded coconut. With our clumsy fingers, my
younger brother and I could never make the nice edges of
the peanut puffs as Mom and my sisters did. I have forgotten
some of the steps, but not the fun of it.

Mom retired from the kitchen some years ago, after
we had complained about the saltiness of her dishes and
her forgetting to switch off the stove. But when the Lunar
New Year comes, she always wants to regain her title
“Queen of Peanut Puffs”. The disappointing taste of her
signature puffs has cruelly made her realise her heyday is
past. The reunion dinner is, however, still the focus of
her life. No longer in the frontline, she gives instructions
from the back. Without the energy to join in the New Year
games, she still has the spirit to hold on.

Mom is always young in my heart. This
June, she fell ill and has never recovered since
then. She forgets what day it is and does
grocery shopping three times a day buying the
same things. She stuffs her refrigerator with
tons of her favourite bitter gourd and
marinated cubed pork. She is becoming
shorter and shorter, skinnier and skinnier. The
glow of her commanding eyes is fading. Mom
is old.

Mom would allow no
hiccups in her kitchen, my younger brother and I
deliberately used to ask her many silly questions while
she was busy preparing the reunion dinner. We always
got what we wanted. Mom gave us one dollar and sent us
away. One dollar could buy us two bottles of Coca Cola
at that time. We liked to sit on the staircase, take a deep
breath, sip voraciously and burp. We sipped and burped
until the bottles were empty.

Mom is not a good cook and has never been, but her
Chinese peanut puffs brought the family together. She used
to put packets of flour, catties of peanuts and shredded
coconut, a wooden club and an empty wine bottle on the
big teakwood table of our small house. She poured some
water into a porcelain bowl containing flour, rolled up her
sleeves and kneaded the dough hard. Like a magician, she
sprinkled the table with a layer of flour. She took out the
soft and sticky dough and threw it on the table. This was
the most exciting moment for us. Mom took a tiny portion
of dough and doled it out to my younger brother and me to
play with. She asked my sisters to roll out the remaining
portions into big thin circles with the wooden club and the

Every year on the Lunar New Year’s Eve, Mom gives
each of us a red packet and asks us to put it inside the
pillowcase and stay up late till the clock strikes eleven.
When I was small, I did not know what it was for, but
once I was gently wakened up by my eldest sister when I
dozed off. She told me that we had to keep ourselves
awake to pray for the longevity of Mom and Dad. So,
every year on this very night, I do everything to keep my
eyes wide open and wait till firecrackers bang. This
tradition has to go on.
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When we are invited to make a public speech on a
specific occasion, more often than not, we would prepare a
script beforehand. Some fine orators can give a speech off
the cuff eloquently and confidently, but for most of us who
are not used to giving a speech impromptu, it is a good idea
to have a well-structured speech written in advance.

For every public speaking occasion, there is usually a
specific audience to address and a specific message to get
across. Meant to be recited, speech is a genre that calls for
particular writing skills. There are several things we need to
consider in the drafting stage. What are the purposes of the
speech? How should its content be related to the audience
and the occasion? What is the ideal length? What rhetorical
devices can be used to capture the attention of the audience?
If you are unsure of the answers to any of these questions,
don’t worry. Visit the Department Resources of the Cyber
Learning Centre (CLC) Plus at http://www.csb.gov.hk/cle
and you will get some tips from the online course “The Craft
of Speech Writing”.

“The Craft of Speech Writing” is a web course
developed by the Official Languages Division of the
Civil Service Bureau, with materials written by Professor
David Parker, Chair of the Department of English, the
Chinese University of Hong Kong. It is interactive in
that participants are guided through with questions and

suggested answers to consolidate the various learning
points. The course also features analysis of some
important speeches by well-known speakers, including
Mr Chris Patten, Mr Tung Chee Hwa and Mrs Anson
Chan.

The texts selected for study are all read out. Mr Gary |
Pollard, Executive Producer of “The Pulse”, an RTHK
programme, and Miss Kath Ryan, a voice-over artist,
were invited to perform voice-overs for these texts. Mrs
Anson Chan has kindly made recordings of her own
speeches.

“The Craft of Speech Writing” is a course open to
all civil servants. All registered users of CLC Plus may
enrol. If you have not yet registered, please visit the
website of CLC Plus for registration.

After completing the course, .~
you should be able to identify the
elements that constitute an
appropriate and interesting
speech and the skills required to
write one that serves your
purpose. On top of that, the
selected samples will show you
how to appreciate a well-written
speech.

6 it Barvica Bupay "

The Craft of §

The most pathetic person in the world is someone who
has sight, but has no vision.

Helen Keller
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Our senses give us the ability to see, to hear, to taste, to smell and to touch. The idioms in the left column below are
all related to the senses and their meanings are set out on the right. Would you like to link the matching pairs up?

To be all ears

To have a sweet tooth

To follow one’s nose

To kick something into touch

To get square eyes

To smell fishy

To see something with half an eye

To lose one’s touch

2 (|82 || |8 |88 ||~ (|82 (|82 |5

To set one’s sights on something

._
e

To get a taste of one’s own medicine

11. To leave a nasty taste in someone’s mouth

12. Not to hear a peep out of someone

To make decisions by instinct

To spend too much time watching television
To be suspicious

To listen very attentively

To have a liking for sugary things

Not to get any response from someone

To halt, reject or postpone

To lose one’s ability to do something well
To realise something at once

To give someone the feeling that something unpleasant
has happened

To be determined to achieve a particular goal

To run into difficulties of the same kind that one has

been causing to other people

Department :
Mr/Mrs/Miss/Ms (delete as appropriate)

Post Tel. No. :

Please send your entry to the Editorial Board of Word Power, Official Languages Division, Civil Service
Bureau, Room 2310, High Block, Queensway Government Offices, 66 Queensway, Hong Kong before 6 February
2008. Watch out for our coming issue to see if you get all the answers right and if you are one of the lucky five to

|
|
|
|
| Address :
|
|
|
|

win a prize. The Editorial Board will have the final say on the answers.
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Word Power is also uploaded to the homepage of the Civil Service Bureau (http://www.csb.gov.hk/english/publication/2006.html). If you have any comments or suggestions about this publication, please write
to the Editorial Board of Word Power (Official Languages Division, Civil Service Bureau, Room 2310, High Block, Queensway Government Offices, 66 Queensway, Hong Kong or csbolrs@csb.gov.hk).
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