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Speech writing is a highly developed art. In the West,
Aristotle wrote his founding book Rhetoric over two
thousand years ago, initiating a formalised study that
identified dozens of tropes, figures and other devicesto make
speeches more persuasive and powerful. If you analyse some
of the great speeches, such as the Sermon on the Mount,
Abraham Lincoln’'s Gettysburg Address or Martin Luther
King's “I have a dream” speech, you will find that,
consciously or otherwise, these speeches employ many
rhetorical devicesin ahighly effective way.

For most of us speech writing isamore mundane matter.
Those in the civil service may be called on to trandate or to
draft speeches for their minister or department head. These
speecheswill not aim to change peopl€e's hearts and minds on
fundamenta human questions, but rather to announce apolicy
initiative, welcome a delegation, or farewell a colleague. In
these cases, amanud of rhetoric may befar lessuseful thana
down to earth checklist of questions such asthe following:

Are the purposes of the speech clear?

Does it achieve these purposes?

Will it be relevant and interesting to its audience?
Is it appropriate to the place and the occasion?

Is the length appropriate?

L R R SR R VR

Is it logically constructed?

And above all: isit written for easy oral delivery and easy
aural comprehension?

Thisisthe key question | want to address here: isthe
speech written for the ear? The reason why this is an
important question isthat it calls on usto write in away that
may be somewhat unfamiliar. In the civil service we are
used to dealing with the language of palicy, administration
and regulation. Most of the documents and memos we read
are written not for oral delivery but for the eye.

Writing for the ear demands that we try to be simple,
brief, concrete, fresh and active in our use of language. Let
us start with simplicity. There are of course no inflexible
rulesfor good expression, but speechwriters should look out
for dependent clauses. For example, we will often read the
following kind of sentence in print:

Our new Chancellor rose to prominence in the
administration of the last Premier, who, in
recognition of his contributions, recommended him
for a knighthood.

Thisisthe sort of sentence that many will write, but almost
nobody would actually say. If you listen to the way people
speak in ordinary conversations, you will very rarely hear

Writing Speeches — For the Ear

David Parker, Professor and Chair
Department of English, the Chinese University of Hong Kong

them use dependent clauses like this at all. If you put a
sentence such asthisinto aspeech, it will sound likeawritten
sentence being read. The aim is to try to write what
somebody might naturally say, asfollows:

Our new Chancellor became prominent under the
last Premier. Mr Smith valued his work and
recommended him for a knighthood.

This sounds more like somebody talking: it is more direct
and simple. Breaking the sentence up into shorter units
makes it easier to comprehend viathe ear.

At the same time, the substitution of “contributions’
by “work” achieves another aim: freshness. Not only is
“work” a shorter, simpler, more everyday word, but
“contributions’ belongsto afamily of over-used metaphors
that have become clichés, especialy in official contexts.
Other examples are “challenges”, “enhance” and
“facilitate” — words that are amost standard “ officialese”.
Sometimes such words are very hard to avoid, but the effort
to replace them is usualy worth it. Speeches gain in vigour
and interest, whereas too many repetitions of the clichés
help to produce a mind-numbing effect on the audience.

Polysyllabic nouns can be inert and abstract. For
example, the phrases “health promotion, disease
surveillance, control and prevention” are written very much
for the eye. In fact, gpart from “and” all the wordsthere are
nouns, some of them used adjectivally — all of which helps
to produce an indigestibly abstract effect. Rewriting these
phrases as “promoting health, controlling, monitoring and
preventing disease” achieves more vigour. The present
participial forms “promoting” and so on introduce the
dynamism of verbs: they invite usto imagine activitiesand
30 are d so more concrete than the more abstract noun forms.

Finally, thereis atendency in official writing to use
passive forms, partly because the action referred to may be
done by any number of unspecifiable agents. “Offenders
will befined up to $500for afirst offence” isagood example
of the language of regulation. Little wonder that civil
servants, when they come to draft speeches, naturally fall
into the passive voice. “A saving of $10 million will be
achieved in thefirst year” is not so effective in a speech as
the following: “The taxpayer will save $10 million in the
first year”. Thisis more active, economical and concrete.

These are just some of the thingsthat are involved in
learning to write for the ear. Clearly, where many listeners
are using a second language, the need is even greater for
speechwritersto employ language that is as ssimple, concise,
fresh, concrete and active as possible.
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Asalife-long music student, | think | deserve a prize from
the ABRSM! for being one of their most faithful patrons: | sat for
Grade 4, 5, 7 and 8 Piano (twice), Grade 8 Singing (twice) and
Grade 8 Theory of Music examinations. From these experiences, |
can draw one conclusion: performance is a risky business and
paperwork isnot. That'swhy Pavarotti spends afew minuteson
stage singing with U2's Bono and earns alot more money than a
professor of musicology doesin ayesr.

What's so difficult to control in aperformanceisthe piano, or
any other instrument you haveto be provided with. Of course, this
means admost nathing if you bring your own violin or double bass,
but the piano remainsthe most popular instrument in Hong Kong.
| would be dl too glad if | could bring my own piano, but for this
dream to come true, technology has to progress further. For the
present, every piano exam candidate hasto put up with the pianos
provided in their designated exam centres: pianoswith keyswhich
don't bounce back, pianos with atouch too heavy for even the most
heavy-duty pilerig... and it takesjust alittle such discouragement
to ruin your mood and screw up the whole exam.

Compared with piano playing, sngingisalot esser. So says
avoice sudent who learnt keyboard for acouple of years, found all
his talent exhausted, and switched to the exploitation of the human
voice. True, aplayer of Liszt’s Piano Sonatain B minor may wish
to have ten more fingers to meet the stringent technica demands,
but asinger of even Verdi’'s most powerful arias seldom wants one

2k All These Exams

The human voice is, however, the most unpredictable
instrument of al. Even if you take care of it extremely well, an
unexpected attack of cold or flu can blow it in one go and messup
your exam schedule. What's more, no matter how excellent your
physica formison the day of the exam, once you enter the exam
room, your pulse rate may soar, you may be taken aback by the
solemn atmosphere, and then your throat may go dry, and remain
S0 no matter how much water you gulp down. Worse dtill, whilea
sip of water is allowed in between titles, you definitely appear
awkward if you take sip after Sp throughout one singleexam. How
often do you see asinger drink on arecitd stage?

Oliver Wong, Official Languages Officer 11
Immigration Department

After so much dreary home practice and a nightmarish exam
experience finaly comesthe result dip — either asareward (if
you pass the exam) or as a disappointment (if you don’'t). The
reward can be more than that sometimes. my performance in the
Grade8 Theory of Musicexamwassoimpressvethat | wasawarded
£70, asum amost equa to the exam fee | had paid.

TheABRSM seemed to understand very well the saying that
“money can't buy happiness’, so they sent meamoney order issued
by aBritish bank with no known branch intheterritory. To cashit,
| attempted dmost dl the maor banks here, but none of them was
willing to redeem it. That’s why this beautiful money order still
liesflat in my drawer after seven years

! Associated Board of the Royal Schools of Music

more mouth or two more lungs. |
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Without music, lifeis a journey through a desert.
Pat Conroy
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Blow One’'s Own Trumpet
Jessieisalwaysblowing her own trumpet. Isshereally
as good as she says she is?

accomplished during the war years.

Tom likes to blow his own trumpet about what he

H K H ¥

Have you ever come across someone who is “good at
trumpet-blowing”, someone who keeps boasting about
himself? If you want to show your disapproval of such
behaviour, asking the braggart not to blow his own trumpet
will strike the right note.

Bt G R B AT A AT A B RBON SR AR AT F
M LERE R
A B B G RGE > IR =R
B CHANETS . ZaER > REBERELN -
A I 2 R A D
trumpet” &
WE o IR AL o
Blow one’s own trumpet means praising oneself in an
immodest way. This common expression is derived from
such sources as history, religion and old customs. Withiits
rich, pure and penetrating sound, the trumpet has been used
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from ancient timesto send signa s (especially military ones),
express celebration or draw attention to something important.
In the Christian tradition, the sound of trumpet proclaims
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war, the arrival of angels, and the end of the world. In the

FittsE o MIWEE > 5 £
past, a herald sounded the trumpet whenever a new knight
appeared at atournament. The arrival ‘'of important people
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in a place was announced by a fanfare of trumpets. This
practiceis till very much alive in many countries today.
A person who blows his own trumpet wants other
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themselves.

people to recognise how good and successful he is.
blow the trumpetfor you, like the knights at the tournament,

However, too much boasting may serve no purpose other
than turning'people away. It is better to let someone else

CE R AR A 2 o B B A (R
who let the herald announce them rather than announcing
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Blow one’s own trumpet is mainly used in British
English. A similar expressionin American Englishis blow/
toot on€e’'s own horn.
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Music is the universal language of mankind.
Henry Wadsworth Longfellow
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Music in Our Speech

Musicismagic. It gives expression to inarticulate
thoughts and feelings. It can lift adark mood or giverest
to an anxious mind. Music haslong been an integral part
of people’slives. Itisonly natural that music-related
terms keep popping up in our daily language. The
following are but a few examples:

Andy broke his neighbour’s window with his
football. Now he has got to face the music.

They pulled out all the stops to make sure their
daughter had a wonderful wedding.

The government is soft-pedalling on the toll increase
issue until after the pass of the proposed bill.

Something that ismusic to one's ears is something
always welcome. It refers to good news or a piece of
information that makes someone happy. When it comes
to facing the music, it is undoubtedly undesirable. To
face the music is to answer to the consequences of one's
actions, especialy punishment. Itsoriginismilitary, from
forcing a cavalry horse to face the regimental band to
accustom it to the blare.

To pull out all the stops means to make atremendous
effort. The stops refer to organ stops — the knobs at the
side of an organ, which are used to contral the sound. When
all the stops are pulled out, the organ makes its loudest
sound. To soft-pedal isto treat something more gently or
to make something seem lessimportant, urgent or bad than

it redly is. The soft pedal on apiano is used to mute the
tone. Withthe soft peda down, the piano playsmore quietly.

A tuneisno stranger to musicians. If someone changes
histune after something has happened, he starts expressing
a different attitude and reacting in a different way. A
musician normally hasthe full control over thetune heisto
play. In an office or other settings, however, it is always
the person in charge who calls the tune. To call the tune
means to make decisions. This expression derives from
the practice of paying itinerant pipe musicians for a song,
asinthe proverb “Hewho paysthe piper callsthetune’. If
you are out of tune with somebody, you have nothing in
common with him, and you are unable to understand or
agree with what he thinks and wants.

Music-related expressionsadd avivid touch to our day-
to-day communication. For example, harping on the same
string sounds more dramatic and powerful than talking about
something over and over again. The origin of thisidiom
goes back to the 16th century when harpists loved to fully
show their remarkable skills by plucking on the same string.
To harp on the same string is to make the same point
continuoudly, especialy inaway that isannoying or boring.

Thereisindeed music in our speech. Incorrect usage
of music-related idioms, however, may lead to
misunderstanding or embarrassment. |t is always better
to strike the right note than to hit the wrong one.

Music washes away from the soul the dust of everyday life.

Berthold Auerbach
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JonEREY Embedded in thismusical symbol arewordsrelating to music.

QI YDWUOBBY Each clue points to one word. Try and see if you can find and
ANRZERYLTVXYV
CEXTF e circle all the music-related words. They may be spelt backwards
DCRMN RR P .
HOUH QAN or forwards, up or down, or even diagonally.
RMTS TZZ8B
hE Lenend To participate, please fill in the information below and send
e N it, with the circled answers on the puzzle, to the Word Power
MKJXKGADT I F H 5 A=A o 3
EsholvbEpy Editorial Board, Official Languages Division, Civil Service Bureay,
. 5 $ 2 j : §VYV; L Room 2315, Queensway Government Offices, 66 Queensway,
21 ORVOKEDR K Hong Kong before 20 August 2005.
RKJHYTY I JVE
XNSZJDPYDDSHEG . . a a
YFGIMORVO S KR Answers and names of the winners will be published in the
HHKGGSAE UVvB q n 9 . q
NVWXDPH ECPITPNEQ next issue of Word Power (The Editorial Board will have thefinal
et B A b v say on the answers). Five prizes will be awarded. Lotswill be
DXDRS VJKIFCFBJTPWSMLOOFLDK g
DHQJH RUXVOW Y K FCHRDMQF draanfnecemry'
TEZM BPLQL J H TAEJY
YLFB KBYO LT TEBYH . R .
fee, v o ew Ceae Name : Mr/Ms/Miss(delete as appropriate)
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TCA WKPG ULR KSHC
WV M RO ILC VCI
EJORE LNILOIVJ o
CHOPINTFANTASIAS Department
QTKA N KU
S HK
e Post
GMW
OREBPHMZK EQV TeINO
GRNZSGVKSGB B B
I XQAKACENME L Q
UCTEROICALF cuJ Address
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Clues

F+ 7 letters | A Walt Disney musical film with its soundtrack produced under the direction of Stokowski.
V + 5letters | A musical instrument to which the bow and arrow is held to be its ancestor.

H+ 3letters | A musical instrument, also the national symbol of Ireland.

E + 5letters | Beethoven's Third Symphony.

T + 10 letters | A Russian composer of the Romantic era.

B + 8letters | A German composer who wrote nine famous symphonies.

C+ 5letters | A Polish composer who is among the greatest of compaosersfor the piano.

B+ 7 letters | A male singing voice that islower than atenor but higher than a bass.

Q+ 6 letters | A piece of music written for four instruments or four performers.

A+ 12 |etters| The art of playing along with a soloist or ensemble in a supporting manner.

O+ 7 letters | A piece of music written as an introduction to an opera or play.

B+ 6 letters | A style of music marked by strict forms and elaborate ornamentation, which was prevalent in Europe
in the 17th and early 18th centuries.

P+ 9letters | Musical instruments which you play by hitting them.

S+ 6letters | A woman, girl, or boy with avery high singing voice.

R+ 7 letters | A piece of music which has an irregular form and is written to express emotion.
H+ 3letters | A song of praise, adoration or prayer to God.

L + 3letters | A musical instrument. Apollo was a master in playing it.

S+ 4 letters | Thefivelines on which music iswritten.

P+ 6 letters | A small musical instrument that looks like a flute but produces higher notes.
S+ 8letters | A musical note which has atime value equal to two half notes.

WOC RESECL  SGEBIM Or Gillian M. Humphreys  Honorary Adviser Dr HongPo-man  Honorary Adviser Dr Gillian M. Humphreys

N ALt ZH ikt %R R#¥LLE  Charman MissLi Yuen-lee Member  Mr James Ho Member Miss Violet Cheung
ZE gEELY RE BMEKLL  WTHE £2%4+t Member MrsHeenPang Member  MrsPamelaLai Executive Editor  Miss Holly Lo
ZH MEHKLt ZE BE¥ERE BHEEAE BEELZE Member MrsSelaMui Member  Mr Cheng Kin-wah Assistant Editor ~ Ms Shirley Lui

R 53 R AT B Ja ik 5 il SCR SRS B - A9k ¢+ http://www.csb.gov.hk/hkgesb/ol/news/index.htm o #04 sl 42 H 25 5L > T 2 7 v <6 B 20 6658 < S IBURT 45 %
2315Z A5 B S8 Jm 2 v S 5 BB ML ¢ csbolrs@csb.gov.hk

The contents of Word Power are also available on the OLD, CSB Homepage at http://ww.csh.gov.hk/hkgesh/ol/news/index.htm . For enquiries, please contact us at the Officia Languages Division,
Civil Service Bureau, Room 2315, Queensway Government Offices, 66 Queensway, Hong Kong. E-mail: csbolrs@csb.gov.hk
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