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It is a saying that proves to be true: in places where there
are Chinese communities, you can almost always find Jin
Yong’s novels. Louis Cha, better known by his pen name Jin
Yong, was the most widely read Chinese writer of the latter half
of the twentieth century, with over 300 million copies of his
books sold worldwide. Revered as a literary legend and China’s
cultural icon, the juggernaut produced innumerable timeless
masterpieces which still shine and remain impossible to put
down.

Born to a wealthy landlord’s family in Haining, Zhejiang
Province in 1924, Cha worked as a journalist and translator
for the newspaper Ta Kung Pao in Shanghai until 1948 when
he transferred to its Hong Kong office. A couple of years later,
he ventured into wuxia, a cultural classic of Chinese literature
featuring heroic martial artists’ swashbuckling adventures that
have mesmerised generations of readers.

While working as an editor at the now defunct New
Evening Post, Cha published his first wuxia novel, The Book
and the Sword, as a newspaper serial in
1955. It landed instantly. Since then, his
page-turners have kept readers of all ages
burning the midnight oil, devouring stories
of patriotic heroes banding together to
overthrow the Manchu Court, and of star-
crossed lovers struggling, against all odds, to
stay together.

His dramas unfolded against the
backdrop of the Jianghu. Meaning “rivers
and lakes”, this legendary martial arts
underworld was a realm where fictional
heroes, villains, and outcasts roamed. Cha
wove his stories into a rich tapestry of fantasy, history and
folklore, captivating readers’ imagination about ancient China.
The plot of The Book and the Sword, for instance, was inspired
by a long-held legend in his home town that the Manchu
emperor Qianlong was ethnically Chinese who had been
swapped at birth.

The wuxia genre did not begin with Cha. It goes back to
the Han dynasty, when historian Sima Qian wrote biographies
of knights-errant and assassins in his Records of the Grand
Historian. While wuxia had long been treated as a marginal
genre in Chinese literary culture, Cha used it as a vehicle to
express his profound love for Chinese history, culture and
philosophical traditions—Confucianism, Buddhism and
Taoism. In doing so, he transformed the popular form to fine
literature. Since the 1980s, his corpus has sparked a dedicated
field of literary study known as Jinology.

Cha’s heroes, depicted in tales of love, loyalty and
chivalry, are not flawless. They are emotionally complicated,
which captures readers’ hearts and minds. Consider Guo Jing,
the hero in The Legend of the Condor Heroes. The simpleton
spends his early years practising martial arts with the Seven

Freaks of Jiangnan, an eccentric circle of martial artists to
whom he pledges an unbreakable allegiance. He even learns
breathwork from Ma Yu, a wandering Taoist priest, after
swearing to secrecy. Simple but decent, Guo finds himself
caught in a painful tug-of-war between loyalty to the Seven
Freaks on one side and moral duty to honour Ma’s trust on
the other. The story reaches its climax when Guo, handpicked
by Genghis Khan as the betrothed of his favourite daughter,
Princess Huazheng, becomes vehemently opposed to the
Mongol military aggression against the Song dynasty. He
is torn between filial piety towards the Mongol ruler and
patriotic love for his homeland. Added to a blend of historical
imagination and storytelling verve, such emotional torment is
what makes Cha’s novels a compelling read.

: Building upon the roaring success of The
4 Legend of the Condor Heroes, Cha co-founded
Ming Pao Daily News in 1959. To keep the new
venture afloat, he wrote and published serialised
wuxia stories every day, while also penning
daily editorials on current affairs at prodigious
speed. By the 1970s, Cha had become both a
leading figure in wuxia fiction and a renowned
. journalist. His novels were translated into
different languages, reaching readers first in the
Chinese-speaking world and then far beyond,
until adaptations began to appear everywhere,
giving birth to a thriving business of film,
television, comics and even video games.

Cha reached the zenith of his career in the early 1990s
when he floated his publishing enterprise and not long
after sold his stakes, easily becoming the most popular and
wealthiest Chinese writer of his time. He lived to 94 in 2018,
leaving behind a cherished collection of literary masterpieces
and a wealth of nostalgic memories for those who grew up
reading his works.

The novelist may have left the stage, but his mythical
Jianghu endures. It continues to inspire cultural imagination
and shape identity among the Chinese diaspora, while offering
a window onto the splendour of an erstwhile era that may have
otherwise faded into oblivion.

Injustice anywhere is a threat to justice
everywhere.

Martin Luther King Jr.
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“He charged me to be a good knight and true, to obey
the seven gods, defend the weak and innocent, serve my lord
faithfully, and defend the realm with all my might, and | swore
that | would.”

~~ Ser Duncan the Tall in A Knight of the Seven Kingdoms

The vow sounds archaic because it is. In the age of social
media where everything is made public and performative,
honour sounds like a word from a bygone era. Even “chivalry”
is somewhat out-of-place for the present day. Like armour at a
black-tie dinner: admirable but odd.

Yet, revisiting tales of knights-errant can be deeply
restorative and soul-searching. George R.R. Martin’s A Knight
of the Seven Kingdoms, a collection of three prequel novellas—
“The Hedge Knight”, “The Sworn Sword” and “The Mystery
Knight”—to his masterwork A Song of Ice and Fire, offers a
wistful ode to the ideals of chivalry.

The book follows Ser Duncan the Tall, known as Dunk,
a hedge knight of humble origin and limited experience,
and his squire Egg, a boy hiding his royal identity. Together,
the unlikely pair wander Westeros, a land plagued by rigid
hierarchies, haunting memories and fragile codes of conduct.
Their journeys are not the dragon-slaying epics we might
expect. They are more about struggles in the head: the weight
of loyalty and a moral reckoning. Though told in fantasy, their
tales feel uncomfortably modern.

In “The Hedge Knight”, Dunk enters a tourney eager to
prove his mettle, only to find himself caught up in a dilemma
between personal safety and the moral duty to protect the weak.
“The Sworn Sword” sets the pair against harsh realities in a
drought-ravaged region, where local lords fight over scarce
water, while Dunk grapples with serving an imperfect master.
“The Mystery Knight” plunges Dunk and Egg
into a treacherous world of disguises, g
secrecy and conspiracies.

As the stories unfold, it emerges
that as inconvenient and costly as it
is, chivalry is pure moral splendour.
When standing up for a helpless
puppeteer girl against a royal prince,
Dunk risks everything for justice and
principle. And that connects, directly,
to the modern world, where people
stand up to vicious online mobs or
stand by colleagues facing unfair
treatment. That, in the end, is

where humanity is at its best manifested: not in grand speeches,
but in decisions that cost us something.

The book makes much of the mentor-and-friend dynamic
between Dunk and Egg, whose friendship is forged by shared
hardships, mutual respect and light humour, highlighting our
longing for closeness and steadfast loyalty in an age of fleeting
digital ties and cold interpersonal relationships. True chivalry,
as these stories reveal, starts with how we treat those who travel
with us.

Martin has a knack for bringing stories to life with vivid
detail. Readers can feel the sheer weight of a lance, smell the
pleasant aroma of woodsmoke, and sense the heart-stopping
tension before a joust. The book, lavishly illustrated by Gary
Gianni, adds charm to the characters and storyline, bestowing
a hopeful warmth that contrasts with the cold and dark tones of
the saga.

For newcomers, this book is a welcoming doorway into
Martin’s universe, which is less daunting than the sprawling
epic series for which he is best known. For long-time fans, it
offers a return of their beloved characters. Either way, the tales
remind the reader of something simple: why knightly figures
endure. In real life, we do not expect superheroes. What we do
expect is the sight of honest effort towards a better world.

In an increasingly atomised world that moves at a
breakneck pace, Martin invites us to slow down and ponder the
anatomy of chivalry. By stripping away the epic scale of his
other works, he suggests that honour does not require swords or
lances. Instead, it manifests in the potentially costly choices to
keep a promise, show basic decency, or defend the vulnerable.
Far from lofty philosophies, these understated acts are the quiet
but essential glue that holds our world together.

When the last pages turn, you may find yourself, like
Dunk, a little taller—and more resolved to meet the world with
courtesy and courage.

Waste no more time arguing about what
a good man should be. Be one.

Marcus Aurelius
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From Armouyr to ftioluette:

How Chivalric Terms Evolved

Few would argue that Medieval Europe was forged in
blood and iron. From blood-soaked battlefields and clanking
steel emerged a vocabulary steeped in warfare: chivalry,
cavalier and knight. Once tied to the saddle and the spear,
these terms have slipped into our everyday speech to describe
behaviour, attitude, and even fine dining.

Chivalry is one of those words. Coming into Middle
English from Old French as chevalerie, the word originally
referred to armoured mounted warriors or knights serving an
overlord. The word traces back further still, to the Late Latin
caballarius which means “horseback riders”. Later blending
the virtues of feudal warriors with medieval Christian values,
the word became a moral code of behaviour expected of
perfect knights. Today, “chivalry” becomes shorthand for
gentlemanly behaviour manifested through courage, honesty,
loyalty, prowess and sportsmanship.

Stemming from the same Latin root caballarius,
cavaliers initially referred to trained knights defined by
their horsemanship. Only later did the label shift to describe
swashbuckling royalist followers of Charles | during the
English Civil Wars (1642-51). Over time, the word acquired
its flippant sense, and is now used to describe those who fail to
show proper care for serious matters, an attitude far removed
from the mounted troopers in days of yore.

A knight, now a title of honour bestowed for exceptional
achievements in the British honours system, originally meant a
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lowly servant. By the Middle Ages, however, the word referred
to formally professed cavalrymen. The 13th-century Catalan
philosopher Ramon Llull wrote in The Book of the Order of
Chivalry that knights were those “best able to serve man”. Yet,
despite this high-minded philosophy, being a knight back then
was by no means a romantic calling; it was a gruelling and
expensive profession. Equipping a single man-at-arms required
a staggering financial investment to acquire the necessary
armour, weaponry and warhorses. This muddy reality stands
in stark contrast to the modern idiom a knight in shining
armour, which has evolved to mean someone who selflessly
rescues another from a difficult or dangerous situation.

Interestingly, chivalric history also seasons our dining
culture, most notably through the phrase Le Cordon Bleu
(“blue ribbon™). This culinary badge of honour traces its root
back to 1578, when French King Henry Il1 established the
most senior order of knighthood, L’Ordre du Saint-Esprit.
These prestigious blue-ribboned knights were rumoured to
indulge in extravagant feasts, forever tying the phrase Cordon
Bleu to culinary excellence.

Whether invoking chivalry or describing a cavalier
attitude, we are speaking the very language of medieval
knights. Though stripped of their armour, these terms endure
as a testimony to how language evolves to reflect our changing
lives and cultures.
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A Qlance at Chivalry

While the word “chivalry” typically conjures up images of knights in gleaming armour on
horseback, the concept circles much more than male prowess. It is a rich tradition intertwined with the
evolution of language, literature and culture. Answer the following questions to test your knowledge of :
chivalry and its legacy. i

1. Which title, originally published in two parts (in 1605 and 1615) and considered a prototype of modern ii’_,;}y &
novels, features the adventure of an ageing knight on his old horse enthralled by chivalric romances? '

A. Don Quixote B. Pride and Prejudice C. Faust D. Persuasion

2. In the Arthurian legend, which object, said to have been crafted by Merlin and given to King Arthur as Queen Guinevere’s
dowry, symbolises equality among knights?
A. The Shield of Solomon B. The Holy Grail C. The Sword in the Stone D. The Round Table

3. Which epic poem is based on the historical Battle of Roncesvalles (Roncevaux) in 778 and becomes the archetypal chanson
de geste (song of heroic deeds)?

A. The Odyssey B. The Iliad C. The Song of Roland D. The Aeneid
4.  Which 12th-century French poet wrote Arthurian romances that inspired the later concept of “courtly love” (amour courtois)
to portray the adulterous love between Sir Lancelot and Queen Guinevere?
A. Geoffrey Chaucer B. Chrétien de Troyes C. Marie de France D. Dante Alighieri
5. Knightly effigies are often depicted with crossed legs in many churches across England and Wales. According to folk legend,
this posture indicates that the knight:
A. was a crusader B. was a member of the knights Hospitaller C. died in single combat D. held royal blood
6. Inthe Middle English poem Sir Gawain and the Green Knight, what challenge does the Green Knight cast before Sir Gawain
when disrupting King Arthur’s Christmas celebrations?
A. A joust to the death B. A beheading game C. Ariddle contest D. race across the kingdom
7. To fulfil a vow made in the Holy Land, which chivalric military order did William Marshal, eulogised as “the best knight that
ever lived”, join before his death in 1219?
A. The Knights of St. John  B. The Teutonic Knights  C. The Order of the Knights Templar  D. The Order of the Garter
8.  Which famous embroidery depicts scenes of the Norman Conquest of England in 1066, featuring knights and archers in
combat?
A. The Unicorn Tapestries B. The Bayeux Tapestry C. The Lady and the Unicorn D. The Apocalypse Tapestry

Please send your entry by fax (2521 8772) or email (csbolrs@csbh.gov.hk) to the Editorial Board of Word Power by
28 November 2026. Watch out for our coming issue to see if you get all the answers right, and better still, if you are
one of the lucky ten to win a prize. The Editorial Board will have the final say on the answers.

Name: Mr/Mrs/Miss/Ms (delete as appropriate)

Department: Post:
Tel. No.: Email:
®@ BAFNUMER DU 15 5% 35 16 466 8 380 5 ) PR AE -
D L ax s omem R T
&) 2 i 6. B Pl L RSB LS5 E Leung Wai-yi HIEELIR
R ' D (e BB BT
3. fuak 7. “KRPILREE AR TRhL BURFfiaH g i fkkE AN
4, KREERA 8. (i) > (i) > (iv) > (i) Margaret Chan FHEB g TXHE5E
[ 111374 RS E EHUE HEBHE
“H HAE-AB AR KR EIL Issue No. 106 (January 2027) : The Joy of Tranquillity
“HECUEMAR—-AF LW O EWE) Issue No. 107 (April 2027) : Embrace to Excel
W F PR o ARG E B - Contributions from colleagues are welcome. Please click here for details.

ORI R BEEE@AM  Prof. Grant Hamilton ~ Hon Chinese Adviser Dr Hung Yeuk-chun  Hon English Adviser Prof. Grant Hamilton

AHZE B Editorial Board

i oSt ZE ERUERL BT SUEBUEE Chairman Ms Kam Cheng Member Ms Jackie Mok Executive Editor  Mr Andy Ng
ZB Bt BE OBSELL Bt TLENRA L Member  Mr Jerry Chen Member Miss Kathy Chan  Assistant Editor Miss Anna Kong
ZH R RE O RILENE Member MrEugeneWan ~ Member Mr Thomas Wong

ZH ekt ZH ERRLL Member  Ms Gladys Ng Member Ms Sylvia Ip

UM ARG AR 308 D st ik > 57 28 M B 66 R B EIE BUN & B 2310 S AF BB R i 5 ORI CCGRY ARl Z B ® > BB csbolrs@csb.gov.hk o
If you have any comments or suggestions about this publication, please write to the Editorial Board of Word Power (Official Languages Division, Civil Service Bureau, Room 2310, High Block,
Queensway Government Offices, 66 Queensway, Hong Kong or csbolrs@csb.gov.hk).



https://www.csb.gov.hk/hkgcsb/ol/news/no105/html/contribution.html
https://www.csb.gov.hk/hkgcsb/ol/news/no105/html/contribution.html

	P1
	P2
	P3
	P4
	P5
	P6
	P7



